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himant Yyas always knew

that art in some form

woulil be his metier. But

though imagination was

his long suit, his child-
hood dreams could never visualise
the route his life would take,

Vvas was born in a big family of
three sisters and two brothers, “My
late father Dalpatram had a tough
fime ralsing us as we wene o lower-
middle-class Gujaratl family " savs
he, “He spent his hardearned
money on educating us to brighten
our future,”

Even as a child, Vvas used to
muke toys and sculptures with the
clay that his mother brought from
the riverbod. “1 made a lot of small
1ovs as a child which my parents
used to exhibit to relatives and
friends with immense pride.” he
says nostalgically

Vyas stuiled first at a govern-
mint sehoal in o small town called
Dhrangdhra near Ahmedabad and
went on to do a five.year diploma in
applied arts from Kala Kendra Col-
lege of Fine Arts, Vallabh Vidvana-
gar, Gujarat. He then managed (o get
selected for an advanced diploma in
communication design with spe-
elalization (n animation Mim design
ai the National Instltute of Design
(NID), Ahmedabad. “It was here
that [ learnt aboul animation Mlm
making.” he says

His journey in the Oeld of stop
mation (frame-by-frame animation)
began when Joan Ashworth (head

~ of the animation department of the

UK Royal College of Arts) and
Catherine Greenhalgh conducted a
workshop at NID in 1988, “This was
the beginning of stop motlon in
Indin. And | found the right path to
take,” Vyas says.

At one point he had actually
thought of an army career. “I was
Mascinated by the military offlcers
parading in our area. They looked
nmazing In thelr olive uniform with
their rifles. | guess that evoled a cor-
ﬁn amount of patriotism in me,”

Nthurmy‘lloumlnlmu-
tion's “Iu may seem funny how
| in the animation fleld.”
mu'-'!ru.“ﬂut. then, archifecture

and sculpting runs in my blood as |
hail from temple architects and the
Indian art seulpture communily
called Sompura Brahmin. One of

& Instead of
making
mythology-
related *
films, we
should dig
into the rlch
contentin =
folk stories !

my forefuthers was even associated
with the modelling of the Somnath
temple.”
So what 'was his first Job like?
M 55 ey Mt gl
ns n Lars we
out fram NID. However, | was
lunkrﬁ’hﬂn-u Hrmimuwat
Ram Mohan's anlmation studlo —
Ram Mohan phics (Anima-
tion Production House) In Mum-.
bal,” says Vyas.
It was here that he got to know
the industry and its limitations. He
‘also learnt how Lo get approvals,
work according to
understand quall.

clients’ demands, qual
S o Do waelvnd 14
por-
1 #mlnr teamwork. “It made me a

" he says.

~ Since then there has been no
hek.lhr Vyas, Be it making
i om nudture or the clay an-

HOW |
MADE IT

Dhimant Vyas

Animation film designer

imation title sequence in Taare Za-
meen Par — the directorial debut of
Aamir Khan — he has worked for all
big banners. He has also donea TV
series called On the Air for BBC and
promos for the Nickelodeon chan-
nel. At the moment he is working for
a feature (ilm called Cat Burglar
that ks being made by Aardman Ani-
mations of the UK.

According to Vyas, there is a lot
of awareness and openness about
animation In India at the moment.
Above all, nlot of people are willing
to take up an olfbeat career like anl-
mation as a full-time job. “We have
gained the trust of International in-
vestors and al the same time we are
developing our own content,” he
says. “Instead of making mytholo-
gy-related animation films, we
should try to dig into the rich Indlan
content lving hidden in all the states
in the form of literature and folk

stories. We do have young, dedicated
and quality animators who can
make it big”

When not making animation sto-
ryboards, Vvas loves photography,
sculpting and swimming. And now
he aspires to make feature films,
short films, and TV series. He also
wants to experiment with anima-
tlon Mimmaking, like Norman
MeLean who has spent his entire
life trying new ways of making

quality animation films.
Vyas feels that o ty of In-
mmm upon their work as

“Enjoy the work — big or
:ml.ll Work hared without thinking
about money inl Maoney will
follow you as you exhiblt your skills.
And have a Jearning attitude all the

Based on a conversation with
Shabina Akhtar in Calcutta




