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Architect-design eritie Roopa Sabnss Pinge pr
4 analvsis: of architedt Nitin Kilkawaka's ¢
wiorls, vid three striking projects his own
Researcl Centre, and a Corporite Qe

Text? Bisopa Sabaiis Piviee

it nErais Peashant Bhot 8 Danesh Mebita

9 q INDIANS ABROAD
O CONSERVING HISTORY
Ardent collectors, Priva Rath and Vishrur Ja
vear old shophouse in Singapore has been
ningly designed by architeer and designer,
Chia, to acr as the perfect foal tor their spect
collection of arr-amd textiles.
Fexr: Amica Sarwal
Mhiogographs: Courtesy Hdgeline Manners Pre Ll Sangag
114 INTERNATIONAL HOME
A MOTIDNLESS JOURNEY
standing ataop a cliff, rn-;l'1f11r[-u|:'5
Mediterranean Sea, s the house thar arcl
Andre Roche and his wife Mirellle buile, The i
and exenor of the house MErEs o one, pi

w2 e

‘Design Brilliance from
Nitin Killawala

ing a wonderfl sense of openness,

Fexr: Cathenne andel - Photographs Florent Jola

Stunning homes from

1 2 8 COLLECTORS CORNER
SINGAPORE & FRANCE

AN EYE FOR DESIGN

Somali Pingale has channelised her love lor anj
and collectibles into 4 unusual shopping expet
at Sanskriti Lifestyle, her store in Pune. She

Also featuring architects Rajesh
Kathe & Sohil Walia

Suchandra Bardhan

allows us a __gl.[::'.'lnr of her -.El.urnllt;t;:rll.:]i
together home

Vest: Brinda Gill Photographa: Prashant Bhat
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S Y artng with M seal and

g AF an carly age Dhimang
Vyas translated his imagina-

tion inte creating beautifnl clay
ohjects, Though he wis sure, he

wanted a carcer in: the world of

art what he did pot realise, a5 3
child was that he would make a
living by making those images
move, Tt was only afier complei-
ing an advanced diploma in ani-
mation film design from NID
Abhmedabad that he journeyed
into the ficld of stop motion o
make a career.

For Dhimant, clag ammation is
an-arc with a human wouch and
tactile ‘quality, which cannot be
achieved through computer-gen-
crated animation, He prefers to
refer to his art as ‘“Embossed Clay

Whaseration® and dnﬁﬂﬁﬂmf 15

different from rypical élay anima-
tion as the clay figures do not
stand upright but are laid dut flar
LE H‘I'ﬂ_i{ﬂ'h :J.I'I.'.Fai'.t.

Dhimant has o his.credit sev-
eral TV animation series across
the globe but he feels that his art
got noticed in India oaly after
his' wark in Bollywood Hlim
*Taare Zameen Par®, ‘1 was old
to depict the child’s imagination
through my work and thercfore
I'used only bright animal charac-
ters.” He adds, *It is very chal
lenging to depict ammal behay-
iour-and a lot of research is
required before creating any-
thing.* Thus clearly explains why
Bhimant spends hours staring at
the idior box and flipping
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berween Ao it Fian
Geographie, discovery,

Dhimant stresses that the most
important thing in animation is
accurate timing. Each element
has s différent speed and 3
unigue style  of  motion
‘Sometimes, one shat has 20 o
25 irems maving and in that case
we have to make sure that the
movement i ina flow,. Badically
right action at the right tme and
the right place is what makes a
successtil series,” he explains.

Dhimant feels that clay anima-
tion art-has hnally areived 'in
India. And o make it a big suc-
cess in his home country
Ithimany 15 trying his best to
strike a balance between: reality
and his imagination.
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